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Abstract: The Media Transmitting “Phiu Yiu Cie Khoi” Myth.
Dr. Akira YOSHINO

In the Mien of Thailand, the Cross the Sea myth is transmitted. It is called Phiu Yiu Cie Khoi (5
7% 1# 8 )in Mien language and is a myth of migration of their ancestors. The digested story of the myth
is as follows; 1.The Mien ancestors lived in Ba Wan Shan of Nanjing(Fg 5{/\ & (L) in the past. 2.In the
years of Yien and Mau (5591 _4F), a great drouthgt happpened. 3. The Mien escaped from Nanjing and
cross the sea. 4.In their way, their ship stopped and they afraided to be shipwrecked. 5. In the ship, they
prayed to gods that the gods would save them. 6. The gods saved them and their ship reached a shore.
7. They arrived at Lo tshyang gwen, Tshyau tsyou fou, Guangdong( /i B8 FRN fF 44 E %),  8.They
conducted a thanks-giving ritural for the gods. (9)Then, they dispersed and headed for several
destinations. This myth is represented as the historical incident of their ancestors and is objectivised
into a stock phrase “Phiu Yiu Cie Khoi.”

This story is not written in an independent text but in many kinds of media. These are different from
the fixed texts of Daoism(i& Z() or Faism(¥£%). “Phiu Yiu Cie Khoi” is objectivised in the media as
follows; (1)The texts of Pienhung (1 F) worship rituals: It is another line of worhip other than Daoism
and Faism. (2) Dzoudaang (i) ritual: This is a thanks-giving ritual for Pienhung. (3) “Ising caa
lei sou” (I BIZ4L#E]): A priest chants this text in a wedding ritual. (4) Songs: There are many kinds
of song. “Phiu Yiu Cie Khoi” is sung in the songs of legend. (5) Indivial’s memorandum. (6) The
statue of Pienhung in a shrine: The shrines of Pienhung were built in Thailand since 1990. Therefore,
“Phiu Yiu Cie Khoi” is transmitted to Mien people and is ideally objectivised.
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The iconography of smaller scrolls of Mien ceremonial paintings. UTSUMI Ryoko

Among the Mien people in Sapa prefecture and Bat Xat prefecture in Lao Cai province,Vietnam, a
ful set of ceremonial paintings consists of 17 to 18 bigger hanging scrolls of about 120 cm long, 4 to
6 smaller hanging scrolls of about 40cm long, and a horizontal long scroll. On 2 scrolls, 2
cerestial messengers each are depicted, usually for the Sky and the Underworld , and for the Earth
and the Water (PUAFH)%). Another smaller scroll is depicting a scene of preparation of offerings
supervised by a women sitting behind a table (E577) . One more smaller scroll is depicting a boat
with a few passengers on the waves and a god or cerestial army figure above them. This is
appearantly telling the Mien historical mithology of Crossing the Sea (Hii#i&##) and the rescue
by the God's soldiers (FLEf). These 4 smaller scrolles are rather popular among higher
priests. Another one is rare example in which a king-like man or god on the top and some other
men and women arranged in 2 or 3 layers below. In some example a chiken and a dog are depicted
below the king-like figure. This image is probably related to the mythical story of Mien origin
written and illustrated in the Mien's famous "King Ping's Charter" (FF 2%h%) . The other one is
depicting full members of Mien pantheon. This is smaller and abrebiated version of the bigger one

(¥ #) in which 72 deities and cerestial begings are depicted.

In tow tousai (/£ 7) ceremony held in 2018 and 2019, in which priests rised to highest rank,
smaller scrolls of the Preparation of Offering and of the Crossing the Sea were hung back to back
on the both sides of a wall beside the main alter at the beginning of vegetarian fasting. But, on the
Preparatin of Offering, people are sacrificing a pig. This is contradicting the concept of fasting.
Seeing the setting of these 2 scrolls as one pair in fousai, I sugest the Preparation of Offering is
depicting not a preparation for usual ceremony, but the thanks giving ceremony "Zho Dang (F{%) ",
which Mien people promised to do afterwards, when they asked help to the gods in thier difficult Sea
Voyage.

Further, in a kwatang ceremony held in Thailand in 2018, a smaller scroll with a "King?" and "a
chiken" and a dog is hung above the main alter. To the left of it "Crossing the Sea" was hung, and to
the right "Preparation of Offerings". This setting of 3 smaller scrolls might be visualization of one
of the core identity of Mien, the myth of founder ancesters and the origine of Mien clans, and the
legend of crossing the sea written in the Mien's Charter and other texts and songs.

In Henan province, China, the preparation of offering is depicted on a bigger scroll.
There is no pig slaughtering scene, and the supervising woman is replaced by a man god
in punishing mode. Here, the punishment for the violation of fasting regulation is
appearant. This could be the local change as a result of emphasizing the relation of the
scroll of Preparation of Offering to the vegetalian fasting, and obscurring the relation to

the Crossing the Sea legend.
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Religion and Gender: Yao Female Singers and Their Relation with Panhu

Dr. Chen Meiwen
Research Fellow
Asia-Africa Institute, University of Hamburg
Germany

mwc511@gmail.com

This study explores the roles that female singing has played in Yao ¥% traditional
rituals. The Yao are one of the 56 nationalities in today’s China, with the majority of their
population residing in mountainous areas of South China. Yao’s highly Daoist-laden ordination
ceremonies and ritual manuscripts in Chinese have often been singled out to support scholarly
claims about Yao “sinification”. Such analyses overlook the importance of female singing in
Yao ritual traditions, especially as shown in the rituals regarding their progenitor deity, Panhu
# 4. The paper challenges conventional wisdom about Yao “sinification” that narrowly
focuses on written tradition and male religious practitioners. First, the paper traces a discursive
history of “Yao Daoism” in Yao studies. Second, it explores the ritual significance of singing
and its special references to womanhood. Third, it examines shamanistic characteristics of the
role of the “mother of singing” (gemu #XE}; a woman renowned for her good voice and wide
repertoire of songs) as expressed in myths and rituals. In conclusion, the paper seeks to find

the voices of women in a ritual tradition of long-term male domination.

Keywords: Yao Daoism, Sinification, Panhu, Singing
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Martial Divinities in Yao Ritual Texts / {32 & B ALIKi%Z F & X AP )
Lucia Obi

Most of the martial deities figuring in Daoist ritual have their roots in Tianxin, Shenxiao, and
Tantrist traditions of the Song-Dynasty. Which of these can be found in Yao liturgical texts and
paintings? Which information concerning their iconography, hagiographies and role in the rituals
can be gathered? What information can be gained about the migration of texts, traditions or Yao

groups?

Among ##n #HALAYE the = £ (=7, L, ¥, F)are depicted together on one single
scroll, these are quite frequent in Hunan, but rarely found in other areas. In £ manuscripts the
= are listed almost entirely in talismans, in combination with 3 3 diagrams and requests to

destroy malevolent spirits. Their function is attested already in X3 texts.

Among #| F1#F /. and &/ there is one separate scroll for each of the =T, constituting the
main set of paintings of the priests. According to #] 9 Jfi/ texts, the =7 arethe #L%f of #%
L # . The shigong seal’s inscription =7T% B EF is another link to X3 texts describing % 3
rituals to hunt down demons. In #]F1i8 /" texts the =T are only listed in sequences of #¥ H #}

and otherwise not made a topic.

The Wk TIF, M, #, %, i& of the “orthodox” 1E—7k, figuring prominently in rituals all over
South China, are rarely mentioned in 4% texts, however, they are represented in most of the
sets of their scrolls: In Hunan they are A TéP, T E® and HATEF, while £E'F isreplaced in
Guangxi und Southeast Asia by #f7TEP. On #]P7EF 2 and i@/ scrolls particularly #§, 5, 3f
and M TP are often depicted on a set of two scrolls, mostly in pairs or in groups of three. #] 7
JTi/N texts rarely ever mention the ¥ TUF, while inid 4% they are regularly invited to the

rituals.

##and KEf take over functions of the 7L#P as protectors of the inner altar in £.%% Rituals.
The iconography and hagiography of #%#] merges features of divinities of various Southern ritual
traditions, &K Atfunctions as a complementary figure. & #L4% @ depicting ##) and KA+ are
found in all #&.# groups and are part of a basic set of 1&#L#Y.& . They never occur in ] 1 4¥ &

and are never mentioned in their texts.

In all texts of all Yao groups and traditions, martial figures assigned to the thunder department &

3 and wuleifa &% % are mentioned. Some of the yuanshuai show iconographic traits of

thunder deities of the #F% Tradition or tantric influences.
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The Anthropological Interpretation of Sacrifice Cattle Funeral of
White-trousers Yao in Nandan County of Guangxi

Abstract

The Funeral is the important part of life rituals in human social life. It embodies
the religious belief, morals and ethnic identity as well as increases the enhancement of
national cohesion, moral belief and the historical structure of social memory.

The White-trousers Yao is one of Yao nationality. They reside in Li Hu Township
and Ba Xu Township in Nandan County of Guangxi, and in Yao Shan Township, Lao
Cun Township in Libo County of Guizhou. There are forty thousand people in Nandan
County, three thousand in Libo County. They are called “White-trousers Yao” by other
people, for dressing the white-trousers made of homemade white cloth.

The sacrifice cattle funeral is the important part of the White-trousers Yao funeral.
In their resident, the funeral for the dead above five years old could be held, except the
dead were hurt by knife, snake, tiger, dystocia.

The bronze drum must be played in the sacrifice cattle funeral. Playing the bronze
drum, dancing and singing are the important parts of this ritual. Before 1950s, the
White-trousers Yao played the bronze drum only when the funeral was held. In the
funeral, they set up the drum field. The Oil Pot brothers of funeral home, belonging the
same Oil Pot organization, take out the drums and play them when the drum frame is
built up for releasing the soul of the dead to heaven. The sacrifice cattle place is
generally set on the farmland or flat field around this village. The bull is bound around
the woodpile with a cord through the bull nose. How much the cattle will be sacrificed,
there are how much woodpiles. Then the immediate family members hold a bundle
of rice head by the left hand and take a bamboo walking stick by the right one. As well,
they with the posture of low head and waist cry and walk slowly into this field to face
and solute their uncle with half kneeling posture. After that they also cry and walk
slowly to face, feed the cattle the rice head, and solute the cattle with half kneeling
posture. After the priest finishes reciting the song of ancestor worship, the family
members can begin to cut the cattle. They cut the cattle only where is the neck of the
cattle, but they cannot cut the neck off. When the neck is scarred, the cattle will be
stumbled with the cord. Then they cut the neck artery with a short knife to take blood.
The beef not only offers the people attending this funeral a meal, but also offers the

uncle to take back and share the members of the same Oil Pot organization. After the
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sacrifice cattle funeral, the body of the dead can be interred in the second day. “The
Sacrifice Cattle Funeral” is one of the very important social events in the White-trousers
Yao society.

The sacrifice cattle funeral not only is the sacred religious rite in White-trousers
Yao social life, but also is the special demonstration of the early life memory. It shows
the homesickness and the rooting searching of the White-trousers Yao as well as the
worship, with souls returning the clan, of ancestor and the respect of the uncle’s rights.
The power between human and super nature, the interpersonal emotion, the collective
memory of the ancestor and the nationality will be evoked. It not only changes the role
status of the people attending this funeral, but also adjusts the member relationship by
one another’s interaction, that it will push the White-trousers Yao collective memory to

return as well as to enhance the nationality identity.
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Cultural culturalization and music identity
—— Cultural research on

marriage customs music of Iu—Mien

Zhao Shu feng

Abstract: under the dual influence of old dragon nationality (" large tradition ") and Thai culture,
the original characteristics of music wedding ceremony in lu- mien, Laos are disappearing.
Instead, it is a ceremony carnival focusing on modernity, popularity and entertainment.
Compared with music of the “Guoshan yao” in China, Laos optimal lu- mien has the structure of
the music is relatively single, music change phenomenon is relatively serious, the phenomenon
is not only optimal furnace working in order to cater to the Lao national "great tradition"
subjective identity of the mainstream culture, and the choice of a life strategy, but also Lao
political, social and historical context under the interaction of multiple culture expression of our
identity; In the context of cross- cultural interaction and integration, in order to "localize" the
traditional music of lu- mien nationality, cultural reconstruction and reconstruction are needed.
Only in this way can cultural and social integration be better carried out. Therefore, the
"traditional" wedding of Lao yao nationality in Laos is actually a product of "invention" based
on the marriage custom culture of old dragon nationality.

Key words: cross-border ethnic group; Laos; lu-mien ;Optimal furnace working; Marriage

customs; The old dragon nationality; Cultural culturalization; Music changes

Author information: Dr. Zhao shufeng, professor of music college of hunan normal university,

deputy director of hunan yao culture research center
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The Research and Finding on Wedding Ceremony of Iu Mien Yao
in Northern California, U.S. (Summary)

He Hongyi, South—Central University for Nationalities, China

Wedding ceremony is the most obvious symbol of marriage. During the
author’ s field research on the Yao communities residing in
Sacramento and San Francisco areas, she attended a Yao American
couple’ s wedding ceremony, and conducted supplementary research on
relevant customs and traditions. The author’ s research and finding

are stated below.

IIL.

The Basic Structure and Procession of the Wedding Ceremony
Guests arrival and gifts exchange

Parents entrance and speech from Yao leader

Musical entertainment from both East and West

Bride and groom share sweet memories

Entertainment and games for the happiness

Farewell

S O L=

Inquiring after Several Key Terms

1. “"He hun”

The “he hun” tradition is still an important basis of American
Yao people’ s marriage. However, if the result of “he hun” is
unsatisfactory, it can be fixed through the “zhuan jia xian”
ritual.

2. Wedding costumes and “high hat”

The wedding costumes are worn by the bride and groom during the
wedding ceremony. At an American Yao wedding, the wedding
costumes are shown in mixed Chinese and Western styles. For
example, the bride’ s headdress “high hat” (also known as bo
jong) is a visual symbol of the bride’s identity. The “high hat”
originated from the high crown wore at the wedding ceremony of
King Pan and the 3rd Princess. The making of the “high hat” is
complex; the design is outstanding as a sign of identity,
containing a variety of cultural meanings and functions.

3. Wedding expense

There is large difference on wedding expense between American Yao
and traditional Yao people, showing improvement and adaptation
with the times.
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III. The Persistence and Adaptation under Impact from Mainstream
Culture
On one hand, the American Yao wedding ceremony inherits ancestral
practices to maintain the foundation and custom of traditional
wedding. On the other hand, there are improvement and
transformation based on traditions, adapting to local conditions,
times and environment, which are the results of cultural
exchanges and integration. There are three reasons for wedding
ceremonies become multicultural:
1. Traditional Yao cultural factors
2. The migration culture of "Mountain—Crossing Yao”
3. The influence of mainstream culture of country of residence

Although the American Yao wedding ceremony presents a mixture of

Chinese and Western cultures and a variety of folk customs, the
core of Chinese wedding traditions has no fundamental changes.

Keywords: Northern California of USA, Yao people wedding, “he hun”,
wedding dress, wedding expense, persistence and adaptation
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Wine in the Etiquette of Life and Its Cultural Representation
—Based on the Investigation of the Yao Ceremony of the Gongmu Mountains in
Guangxi

Chen Jinjun, College of Ethnology and Sociology, Guangxi University for Nationalities

Summary: Yao, a cross- border ethnic group with a long history and rich culture, mainly
distributed in China, Vietnam, Laos, Thailand, the United States, France and Canada, etc. According
to the statistics of the sixth national census of China, by 2010, there were 2,796,003 Yao people in
China, mainly distributed in Guangxi, Hunan,' Guangdong ,Yunnan, Guizhou, Zhejiang, Hainan, Fujian
and other provinces. In China, the Yao ethnic group belongs to the southern mountainous ethnic
groups. According to the language, it can be roughly divided into four major branches: Panyao, Bunu
Yao, Chashan Yao and Pingdi Yao. Most of them are scattered in the alpine forest area with an altitude
of about 1000 meters. In the mountain area, where the ecological environment is relatively harsh,
the remaining part is mixed with other ethnic groups in the hills or valleys on the edge of the hillside.
This study takes the Yao people in Kanai Village, Aidian Town, Ningming County, Guangxi Zhuang
Autonomous Region as a research object, and has conducted long-term follow-up investigations on
the local ritual ceremony. Finally, the research focus on the wine in the ritual ceremony, trying to
analyze the cultural implications behind it.

Gongmu Mountain is located at the junction of Ningming County and Vietnam, and is the
boundary mountain between China and Vietnam. Because the north slope has two huge mountains
juxtaposed, towering above the peaks, like the spouse of the natural mountain, it is called
"Gongmu(which means the male and female) Mountain". The Gongmu mountain is large, with high
terrain and steep slopes. The average elevation is above 1000 meters, and the highest peak is 1357.
6 meters. In the half- mountain of Gongmu Mountain, there are two Yao villages named Zhangji and
Qinme. There are 53 households with 211 people, belonging to the Pingyao branch of the Yao
ethnic group. The closed geographical environment and the scarcity of natural resources have made
the economic development of the Gongmu Mountain obviously lagging behind, and at the same
time have made the local place preserve a relatively strong religious atmosphere. The expression of
Yao religion relies on rituals, through the practice of rituals to establish relationships with the gods
to solve the crisis and physical illnesses in life or to transition to the important stage of life
etiquette. In order to carry out the rituals smoothly, the process of rituals often requires various
sacrifices to worship the gods, and wine is one of the essential tributes. For the locals, wine is not
only one of the best foods for people to drink, but also a medium for communication between
human beings and gods. It is a concrete manifestation of emotional expression. Through the cultural
matter of wine in the ritual ceremony, the social relations (people and people, people and gods,
people and ghosts), symbolic meanings and cultural implications behind the metaphor are explored.
And that’s the original intention of the study.
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Dujie: Religious Ceremony of Manhood Ritual of Yao Nationality
Hu Mujun, Guangxi University for Nationalities, China

Abstract

Dujie is a man’s adult ceremony and one of the main religious rites in
many traditional customs of Yao nationality. With the development of social
history, although Dujie is changing constantly, its ceremony and name
vary from place to place, the content and form of it are basically the same,
the ritual procedures are similar to each other, and the nature of Dujie as a
juvenile adult etiquette remains unchanged.

The ceremony of Dujie can be divided into two different kinds, one is
called Dudao, and the other is called Dushi. Dudao represents civilization
spirit and Dushi represents martial spirit. Generally speaking, whether to
choose Dudao or Dushi depends on the number of boys in the family. For
example, if a family has only one son, the son needs both Dudao and Dushi ,
demonstrating the expectation of the character of both civil and martial arts
for the son, and if the family is poor or the son is weak, Dudao is generally
the suitable choice. In the villages of Yao , the families choosing Dudao are
more than the ones choosing Dushi, and the ages of men accepting Dujie rite
are different in different places. However, they usually accept Dujie rite
between the ages of 15 and 17, and the number of people accepting Dujie
rite varies from place to place. In some places, only one person at a time can
attend the ceremony, while in other places, more than a dozen people can

hold the ceremony together.
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The ceremonies of Dudao and Dushi can be combined. If this two
kinds of ceremonies are performed simultaneously, the "Du shi Left and
Dudao Right" principle should be followed. From preparation to completion
of the Dujie ceremony of Yao nationality, there are mainly the following links:

1. Worshiping master. When the boys of Yao reach the age of
accepting Dujie rite, they are apprenticed to a master accompanied by their
families and take wine, chicken or other gifts in the chosen day. This has
been done after deciding the ritual of Dudao or Dushi.

2. Choosing the date. After being apprenticed to the master , the
Master select the audacious day to hold the Dujie rites.

3. Arrange the “holy place”. There are mainly two “holy places”of the
Dujie ceremony of Yao people , one is called “Fatan” and the other is called
“Yuntai”. “Fatan” is the place where the ceremonies of Dudao are peformed,
which is usually situated in the central room of the disciples and “Yuntai” is
an important place of the master of Dujie of Yao people, which is usually
located in a suitable place outside the master’s house.

4. Fast. Fast is an important ring of Dujie ceremony. During fasting
period, all people and master can only eat vegetarian food, not meat.

5. Chanting classics. Most of the process of the Dujie ritual is that the
Master is chanting classics.

6. Jumping out of the “Yuntai”: This a critical link of “Dushi”. Under
the guidance of the master, the disciple climb to the high platform called
“Yuntai” and then jump down from it crossing hands and fingers and
clasping knees tightly after he swears and his master recites the classics and
invites God. This aims is to give a severe test to the disciple.

7. Accepting Precepts: The main content of the ceremony of accepting
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precepts consists of “Ten Prohibitions”, “Ten Questions” ,* Ten Answers”
and “Shidu”. Once the disciple accepts the precepts, he will obey them until
the end of the life.

8. Granting the holy name: After the end of the Dujie ceremony, the
wizard and master need to grant the holy seal and the holy name for the
disciples respectively.

Dujie of Yao nationality not only has the cultural significance of adult
rite, but also has the cultural significance of religion. It is a religious
ceremony of adult rite of Yao people.

Dujie is an important link in Yaos youth education. By participating in
Dujie, sacrificing gods, learning and vowing to abide by the traditional
virtues and behavioral norms of Yao nationality, the disciples lay a social
moral foundation for social stability and harmony in the Yao’s Area.

Through participating in the Dujie ceremony, the disciples have been
sublimated qualitatively in spirit, strengthened the courage and confidence
to overcome difficulties, improved the sense of social responsibility, and

enhanced the national identity and consciousness.

Hu Mujun, researcher in the library of Guangxi University for Nationalities, China; Research
direction: Education and Culture of Yao Nationality.

cell-phone :13481080611; e-mail address:humujun6112@163.com
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English abstract

An Overview of Vietnamese Yao Sino-Nom Books in Vietnam and in the World

Nguyen To Lan
Researcher, the Institute of Sino-Nom Studies at Vietnam Academy of Social

Sciences

The Yao, a minority of Vietnam, mainly residing in Vietnam-China, Vietnam-Laos
border, and Northern midland and coastal provinces is one of the four ethnic groups
(Kinh/Viet, Tay, and Ngan) use both Han script and their own created Nom script.
Therefore, the Yao’s books consist two major parts including Han and Nom’s. One the
one hand, the books are circulated within the ethnic communities to meet the demand of

religious beliefs and life circle practices; on the other hand, they are spread to different
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places of the world by different channels. Based on the author's field survey data and
archival research on domestic as well as international Yao’s collections such as
provincipal libraries in Vietnam, Oxford University, Ohio State University, etc), this
article preliminarily clarify the current overview of Sino-Nom documents of the Yao

people in Vietnam.
Keywords: the Yao, books, Sino-Nom

Tém tht tiéng Viét

Thu tich Hin—No6m cua dan tdc Dao Viét Nam: mot goc nhin tir quoc ndi va hai ngoai

TS. Nguyén Té Lan

Nghién cuu vién, Vién Han lam Khoa hoc Xa hoi Viét Nam, Vién Nghién ciru Han Nom

Dao 1a mot dan toc thiéu s ¢ Viét Nam, cu tri chi yéu & ving bién gidi Viét-
Trung, Viét-Lao va mot s6 tinh trung du va ven bién Bac Bo. Day 1a mot trong s6 4 dan
tdc & Viét Nam c6 dic diém déng thoi voi viée st dung chit Han da tao nén chir Nom cua
dan tc minh (Kinh, Tay, va Ngan). Do do, thu tich ctia dan tdc nay bao gé)m hai by phan
thu tich chit Han va thu tich cht Nom. Nhiing thu tich ndy mdt mét dugc luu truyén trong
cong dé)ng dan toc dap ung nhu cau vé thuc hanh ton gido tin ngudng, tap tuc sinh hoat
v.v..., mat khac bing nhidu con dudng khac nhau da luu lac t6i nhidu noi trén thé giéi.
Bai viét ndy dua trén co s6 tu liéu dién da cua tac gia két hop v6i két qua cia nhiéu
chuong trinh suu tam, phan loai, bao tdn thu tich ngudi Dao khéc trong pham vi Viét
Nam va nhitng thong tin tir cc tang thu trén thé giéi nhu Pai hoc Ohio, Pai hoc Oxford
v.v... ¢6 muc dich budc dau dem lai mot hinh dung co ban vé hién trang cua thu tich

Han-Nom cua nguoi Dao ¢ Viét Nam.

Tur khoa: Dao, thu tich, Han — Nom
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Study on the Refinement of Yao in Vietnam: Focus on the literature review
Kuo Cheng-I
Associate Professor
Dept. of Information Communication, Kao Yuan University
Abstract

Among the Daoism ritual documents created during the Song and Yuan dynasties,
there are many considerable fasting ritual texts which are the very important
research targets. Some scholars have already pointed that the popular death
ceremony in folk were the Buddhism Sunilu(7K[%) rites and the Daoism Huanlu (&
#%)ceremony during the Song and Yuan dynasties. The refinement rites were the
new added parts of Daoism Huanlu ceremony as well as the rites texts also could be
generally found in that large ceremony texts during that times. The refinement rites
texts, as Shen Xiao Jin Huo Tian Ding Da Fa(fifi 5 & kK KT KJ£E), Qing Wei Fa((E il
’2) and so on, of other Taoist schools were collected in Da Fa Hui Yuan( { &) A2& ) ),
the collection of magic art during the Song and Yuan time. The prevalence of the
refinement documents could be present not only the proportion of the rites texts but
also the various identity of authors who compile those texts. Besides the formal
Taoists compiled the ritual texts, some Confucian , as Zheng Si Xiao(Z}E 5 » 1241-
1318), also engaged to edit the refinement ritual texts. To the Ming Dynasty, there were very
many refinement rites, as Ling Bao Da Lian Zhi Fa(Z2 & A M 7%, Shen Xiao Liu Yang Jiu
Yang Lian Fa(f#15 /5[5 U585 2), Nan Chang Lian Du(d &%), Qing Xuan Lian Du(&
2, Jiu Tian Lian Du(JLRBEE). Although those refinement rites were very different,
but they were claimed to be inherited from Ge Xuan(&; 2 » 164-244).

According the Yao Daoism manuscripts about the refinement rites, which I have collected,
there are You Lun Zhao Shi Xia Tang Lian Du Fa(XEm& Bl N &S A)in Tu Fu Yan
Sheng Mi Yu( { FJF2EAFREE ) ), Lian Du Mi Yu(BRE FEE)in Da Zhai Mi Yu( { RZEFA
ZE) ), Yi Lun Lian Du Xin Wang Fa(— & #r T-)7%) in Xian Lun Ren Chu Lai Qing Huo
Shao Xiang Fa( {4tam A FIAREE K EEZ A ) ), Yi Lun Lian Du Tang Mi Yu(— B fE &
ZEE) in Seng Shi Xu Wang Tian Yi( {(f +ZHT K ) ), and so on. The aim of this paper
compares the texts of those refinement rites with the ones of Daoism cannon. We could figure
out some discoveries. First of all, those texts carry on some influence from the refinement rites
in Daoism cannon. Secondly, they also combine with some original folk beliefs of Yao in
Vietnam and the female reproductive worship to create their own refinement rites. Finally, we
could say that the refinement rites of Yao in Vietnam are different from the traditional ones.
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The Characteristics and Value about Han Peng Gu of the Yao

in Vietnam

Cheng Mei-Hui*
[ Summary]

The folk songs of the Yao in Vietnam are so numerous that they always draw scholars’
attention. And the ritual songs and songs of life are the most often studied objects. In fact,
there are a lot of narrative poetries in the Yao’s tribes in Vietnham. We can find such
materials in “The Ancient Book of the Yao in Vietnam” ( Sich Cé Nguoi Dao » (#XFE¥
EEREEEE) ) Inthis book, there is a narrative poetry called ‘Han Peng Gu® (88 ) .
This work and ‘Han Ping and His Wife’ (885K 4w )~ ‘Han Peng Fu’ (HEAAH ) are
different versions of the same type of story.

‘Han Ping and His Wife’ is a traditional short story of China and recorded in “Sou
Shen Ji” ({122 )) . Its author is Gan Bao (& ) who was an editor of the Jin
Dynasty (#%f) . According to his description, ‘Han Ping and His Wife’ was originally
a ballad. However, Gan Bao only recorded the content of this story. So we can’t see the
form of the original ballad now. As for the work named ‘Han Peng Fu’, it is a kind of Fu

(#&) which was found in the Dun Huang Cave ( {2 f1)[5] ) ofthe Tang Dynasty ( [
{X) . Its plot is more complex than ‘Han Ping and His Wife’.

And ‘Han Peng Gu’ is spread in the Yao of Lao Cai, Vietnam. It still exists in the
form of narrative poetry. On the purport of the story, it is similar to ‘Han Ping and His
Wife’ and ‘Han Peng Fu’, but more motifs are added to ‘Han Peng Gu’. For example, the
plot of ‘Liang Zhuw> (227 ) attached to it. Not only that, but the characteristics of folk

literature can be seen from the narrative features of this work.

Keyword : the Yao in Vietnam, folk oral transmission, narrative poetry, Han Peng

* Assistant Professor, National Taichung University of Science and Technology, Taiwan
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Regarding physical techniques in the rituals of the Yao people: Focusing on the “Dance with
Long Drum” transmitted in Hunan Province of China.

OSHIO Satomi (Miyagi University of Education)

Rituals generally involve various types of physical techniques. In the rituals of the
Yao people, in addition to a number of ceremonial movements made by the main priests, there
are also more complicated, dance-like physical movements by the priests and ritual
participants. This presentation examines “the dance with long drum,” performed at Yao rituals
in Hunan Province of China, and analyzes its basic physical movements and performance
structure.

Yao’s long drum (changgu in Han Chinese, gong in the Mien-Yao language) is double-
headed with an elongated body. Each dancer manipulates the instrument, moving it from side
to side and up and down, and rotating it in various ways. It is said that there are 72 dance
movements involving the long drum, and each dance movement describes physical
movements from the daily life or legends of the Yao people; those actions became the names
of their associated dance movements, e.g., “Measuring body height,” “Wearing shoes,” or

“Cutting the tree.” Based on a demonstration performance by Yao priest #<&f}(Zhao

Jinfu) in August 2017 in Yokohama, Japan, I will investigate the basic physical movements

and structure of the drum dance.
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